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While the notion of heritage has been closely associated with continuity and preservation, recent theorizing in Critical Heritage Studies has argued that the very desire for continuity also requires and produces change. The definition of heritage as ‘a contemporary product shaped from history’ (Tunbridge & Ashworth 1996; see also Harvey 2002; 2010; Smith 2006; Harrison 2010) highlights the extent to which our relationship with the past is being continually re-configured. However, there is a future dimension implied in this relationship that is often neglected. To paraphrase William Morris, the future dimension in heritage testifies to the hopes and aspirations of those now passed away. 
One way of considering heritage as future making is through the lens of ‘utopianism’, which is currently enjoying a resurgence in a number disciplines not least sociology (Levitas 1990; 2013), literary studies (Jameson 2005) and law and political theory (Cooper 2014). Given that William Morris, one of the founders of the late 19th century European heritage movement, was also a revolutionary socialist and writer of utopian fiction there is, as yet, unexploited scope in thinking heritage and utopia together. 
Making the utopian, future-oriented aspects of heritage explicit is both an acknowledgement of the inevitability of change and an opening for thinking about the changes envisaged by former generations. In other words, heritage practices make it possible to diagnose a history of how people imagined the future might be. Heritage does not, therefore, only describe practices aimed at making a future in the image of the past and present, but can also be read as an attempt to think the world into being otherwise.
These logics of the future speak directly to alternative social and political imaginaries and raise questions for heritage. What are the political and temporal constituencies of slogans such as ‘forever, for everyone’ (UK National Trust)? What sorts of imaginaries might open up political potentials for heritage and have implications for decision-making processes? How are projected heritage scenarios shaped by current hopes and fears? And how might we draw out the utopian – and indeed dystopian – tendencies in different heritage practices? 
This special issue of Future Anterior invites papers that explore the utopian currents in cultural heritage, in order to offer an alternative critical lens on debates about sustainability and historic preservation.
Possible topics include:
· Heritage futures based on current architecture, art and preservation practices.
· The social and political imaginaries involved in heritage practices and writing about heritage.
· Logics of time and how buildings are employed in the negotiation of the past and the future within heritage studies (through, for example, conservation, interpretation, participation).
· Diagnoses of utopian or dystopian currents in architectural heritage case studies. 
· Discussions of heritage in relation to the hopes/fears of particular groups or communities of people.
· Examples of utopian interventions in historic buildings oriented towards change, or alternative heritage decision-making processes.
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For further manuscript guidelines, please visit:
http://www.upress.umn.edu/journal-division/Journals/future-anterior/manuscript-submission-guidelines-future-anterior 

Acceptance or rejection of submissions is at the discretion of the editors. Please do not send original materials, as submissions will not be returned.
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